Underlying all of my work is an exploration of the relationship between intimacy and monumentality. The intimacy of Metropolis resides in the painted surface and texture of the individual blocks; the monumentality in the myriad numbers of component parts and more specifically in the perceptual shift between the actual size and the implied scale. The complex way in which we perceive, classify and assign value to objects lies at the heart of this new work.






Colin Booth 
Colin Booth’s new work at Canterbury’s Herbert Read Gallery, ostensibly marks a major shift in aesthetic and formal priorities. The exhibition showcases for the first time two of his most ambitious pieces to date: Metropolis (2007/8) and Streamline (2008), architectural vistas of wood, plywood and paint which extend a Modernist idiom into robust three dimensional space. But in another sense, these compelling and intuitive installations, continue an intense exploration of texture, geometry and light which have defined a painting career.
For ten years Colin Booth was a London-based freelance film journalist working for publications like The Face, Literary Review and the Sunday Telegraph. In the early 1990s he returned to painting, working from a studio in a Hastings warehouse. He subsequently completed an MA in Fine Art at the University of Brighton (1999-2001). 
He has since exhibited regularly with solo shows at the De La Warr Pavilion, the James Hockey Gallery, The Study Gallery of Modern Art and, more recently, at the Jerwood Gallery Café space. In 2007, he completed a  residency at Gozo Contemporary, Malta and other overseas shows have included the Tollergarden, Melbu (Norway 2002) and the Galleria Uusitalo (Helsinki 2003). He has also combined solo and group contributions with curatorial and exhibition projects such as ‘Colour White’ – a major survey of artists who used white: from Naum Gabo and Ben Nicholson to Anish Kapoor and Callum Innes.
During this time his work has evolved from an exploration of the viscous quality of paint to working with found objects, three-dimensional paintings and site-specific installations. Common to all his work has been a tactile engagement with materials and a focus on the particular qualities of surface, light and texture. These thematics have a direct relationship to the close proximity of the sea to his light-filled studio in St Leonards, East Sussex.
An interest in architecture and in the early Modernist aesthetic of buildings like the nearby De La Warr Pavilion permeates his work and informs the approach to the making and conception of each individual piece. He considers his practice to be part of what he loosely describes as the European Constructivist tradition, which in the UK is usually associated with artists such as Kenneth and Mary Martin. However, by working with found objects and interrogating the entire notion of ‘formal perfection,’ his hybridised work both extends and subverts that aesthetic tradition.
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