CWG CB 6pp LEAFLET 297x105mm v3_Layout 1 24/09/2010 14:46 Page 5

Remaining with the cubic theme, Tricolour | and Colin Booth
Tricolour Il 2010, smaller works made in foam rubber
combined with MDF and cellulose paint and lime brick
respectively, show how Colin Booth is continually
introducing other materials into his assemblages. In both
sculptures the red, white and blue elements are fitted
carefully to a support, one
on its own plinth, the other
on lime bricks. Placed in
exact alignment these
pieces also mark the way
he has created the cubic
form instead of accepting
cubic elements as he finds
them. The considerable
strength of lime bricks hints
at irony, bearing in mind the
lightness of foam rubber.

Three of the most
recent items in the
exhibition, all of 2010, End
Grain, Home and Rivulet mark developments not only in
Booth'’s growing range of materials, but also in the way he EVENT

Tricolour 1 2010

uses the repeated form. End Grain is composed of three
blocks already made from conjoined pieces of wood before
being cut in the factory. The cross-section shows not only
the annual rings of the wood, but also a cross-section of
the joint that holds two pieces of factory-shaped wood
together. Repetition of similar elements here is different
from most of his other work, largely because of the
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random structure behind the face of the piece. Ly (17 L

Home is one of the most direct pieces in the
exhibition. Made simply from a stack of varnished MDF
topped with a copingstone, it immediately reads as a
house. Booth’s use of the word home for the title adds
further meaning to the
sculpture and an emotional
feel.

Some of the wood off-
cuts from the furniture
factory are fairly rough and
are close, but not identical,
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in size. Rivulet is made
from such elements, being
sorted and assembled by
Booth, but otherwise used
in the condition they were
found. In grading the pieces

Lobby, One Canada Square,
Canary Wharf, London E14 5AB

and placing them in

End Grain 2010

descending order of height

in a curving formation, Booth has created a sculpture that
is much more organic than his architectural assemblages.
From such a simple and direct vocabulary one can but
marvel at the diversity of form he conjures simply from
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off-cuts of wood: the accretion of others’ activity.
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bricks, of which he is deeply aware as he plays with his
two young boys. Booth recalls his own youth: ‘My early
childhood memories of my father (who was a joiner)
bringing home lots of small pieces of oak parquet flooring
which | used to play with for hours on end making
models of buildings and lay-outs for my toys. I've come
full circle!’

Although Colin Booth’s paintings and sculptures are
based in a clearly defined system of geometry, often
employing the square and cube, he also allows himself to
work intuitively. He accepts materials as they are, and
liking its tactile feel, prefers wood to metal while enjoying
the combination of the natural and the man-made.

Archetypes 2010, a sculpture of six elements, is
distributed around the Lobby of One Canada Square. The
parts define the ‘envelope’ of the exhibition. Blue, red and
grey cubes of foam rubber stand on tabletops, precisely
positioned and divided by pristine white boards. Here

they begin their existence as new and crisply defined
works, but over time the colours will fade and change —
a factor that Booth embraces as an element of chance.

It seems surprising to me that ‘chance’ was not
written into his criteria for his work on the black canvas
sheet, for this element is central to the way in which he
collects most of his materials. In the studio Booth keeps
the off-cuts and bits of building materials he has
acquired, and on a large low plinth of 6 x 2.4 metres, built
centrally in one of his rooms, he then begins to lay out
combinations of things — blocks of wood, some cubic,
others curved or oddly formed — which suggest how a
sculpture might be created. The plinth also gives him a
bird’s eye view of his work. In Colony 2010, for example,
he has taken wooden blocks that have one coloured face
and another face cut at an angle. Placed together and in
rows, he reflects on the beach huts ranged along the
strand, visible from his studio windows. He looks down on
them slightly, as we do when viewing Colony.

A number of pieces in the exhibition are assembled
on top of immaculately crafted plinths, which are in fact
part of the work. The striking contrast between reclaimed
materials and the assemblages brings a tension and indeed
an authority to the sculptures that may not otherwise be
seen. This is an intelligent conceit.
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